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Literarne a hudobné muzeum v Banskej Bystrici od
roku 1991 - od 1. januara 2001 ako Specializovany
organizaény Utvar Statnej vedeckej kniZnice v Ban-
skej Bystrici - zabezpeduje na Slovensku vyskum
ludovych hudobnych nastrojov. Tie patria medzi
najstar§ie umelecké prostriedky vObec. Tradicne
hudobné nastroje su zakladom [udovej inStrumen-
talnej hudby. Na Slovensku tvoria v porovnani s inymi
stredoeuropskymi kultirami znaéne rozsiahly celok,
ktory v sucasnosti tvori do 200 nastrojovych typov.
Expozicia prinaga 250 ludovych hudobnych nastrojov
od 60 tvorcov. Vacésina z nich bola vyrobena v 20.
storoéi. Z druhovej skladby prezentuje signalne,
samoznejuce, vzduchozvucné a strunové nastroje.
Najrozsiahlej$i celok je venovany pistalam a z nich
najmé Specifickému slovenskému hudobnemu
nastroju - fujare, ktora sa stala symbolom etnickej
preukaznosti Slovakov.

Since the year 1991, research of folk musical instru-
ments in Slovakia has been carried out by the Muse-
um of Literature and Music (from January 1.2001
incorporated into the State Scientific Library as a spe-
cialized department). Folk musical instruments are
among the oldest artistic means at all, they are the
basis for folk instrumental music. In Slovakia, their
range is very ample, there are almost 200 types of the
instruments. The exposition includes 250 folk musical
instruments made by 60 makers. Majo-
rity were made during the 20" century.
>, The presentation comprises signa-

7~ lling, self-sounding, wind and string
})AQ instruments. The most numerous

ﬁ)‘i ) part of the exposition is devo-
m‘@ V)

ted to pipes and special atten-
o,

tion is paid to a specific Slovak
instrument fujara which became
a symbol of ethnicity of Slovaks.
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Jozef Slivka, Valaska, 1988

Nastroj predovietkym z pastierskeho

~ indtrumentéra. Nachadzame ho i v prost-
redi hajnikov a straznikov. Sluzil na
‘signalizaciu a speclf‘ ickti komunikaciu

komunity. Vyraba sa z volskych rohov
dizky 150-750 mm. Nustok lievikovitého

~tvaru byva priamo z rohu alebo z vo-

jenskych trabiek &i kridloviek. Néstroj
byva bohato ornamentaine a figuraine
zdobany e

Used mainly by shepherds but also by

hunters and watchmen. It was a sig-
nalling instrument with specific commu-

nication functions in the community. It

was made of ox horns 150 - 750 mm long.
The funnel-type mouthpiece is proper

horn or made of metal. The instrument

has a rich ornamental or figurative

decoration.




JurajHanza, Ipel'sky Potok, (1910 ?), mech nastroja Tibor Kobli¢ek, Turicky, 2003

Klarinetovy hudobny nastroj, ktory ma
okrem melodickej piStaly burdénovu
jednoduchu pistalu. Vzduch sa do pista-
lovej trubice vhana pomocou mecha.
Podfa poctu melodickych pistal st gajdy
dvojhlasé s jednoduchou melodickou
pistalou, az pathlasé so Stvorpistalou,
v ktorej je jedna melodicka pist'ala, jedna
kontrova pistala a dva burdény. Gajdy
plnili okrem funkcie solového hudobne-
ho nastroja i funkciu tanecného sprie-
vodu. V tomto pripade sa éasto spajali
s husfami.

Instrument of the clarinet type with the
chanter for playing melodies and a sim-
ple bourdon drone. Wind is fed by
pressure on a bag. According to the
number of the pipes, the instrument ran-
ges from a two-tone bagpipe with a
simple chanter to a five-tone one with one
chanter, one bass drone and two bourdon
drones. Bagpipe was used as a solo
instrument or, in connection with violin, it
accompanied dances.



Ladislav Libica, Brezno, 1980

Solovy hudobny nastroj pastierskej
karpatskej kultary dolozeny na nasom
tzemi od konca 17. storocia. Je to diha
trojdierkova hranova pistala odvodena
z basového modelu trojdierkovych pistal
s pomocnym vzduchovodom. Z povodne
metrového nastroja sa v suéasnosti dizka
fujary predizila az na 2,5 m. Byva bohato
ornamentalne, zriedkavejsSie figuralne
zdobena. Technika zdobenia vyuziva naj-
castejSie leptanie kyselinou, ale aj vybi-

janie a vyrezavanie.

Solo musical instrument of the Carpat-
hian shepherds® culture, evidenced in
this territory from the end of the 17th
century. It has a long duct flute with three
fingerholes and a parallel tube. The
original instrument was about 1 m long ,
at present the length reaches 2.5 m. It is

- usually decorated by ornaments, rarely
by figurative motives. Decorating techni-

ques include etching, carving or beaten
metal.



 Heligénka Helicon

 fy Josef Hlavacek, Louny, konc. 19. stor.

Patri do skupiny jazyékovych idiofonic-
kych hudobnych nastrojov s mechom.
Ma melodicku a sprievodni basovi
zvukovu sustavu. Na Slovensku sa
pouzivali predovsetkym c&eské heli-
gonky vyrobcov Hlavacka a Stibitza. So
samostatnou vyrobou sa mozno stret-
nit’ na Kysuciach a v suéasnosti i na
Orave. Heligonka je sélovy aj sprievodny
nastroj. V muzikdch nahradza kontru
alebo zosiliuje stredné a sprievodné

hlasy.

Reed ididphonic tuba made in circular

- shape with a bass sound system. In
~ Slovakia, mainly Czech helicons were

used, made by Hlavaéek and Stibitz.
Helicon makers can be found in the

Kysuce and Orava regions (Slovakia)
- now. Helicon is a solo or an accompa-

nying instrument. It can be used in music
bands as contra or it adds expressi-
veness to _acc_:ompanying sounds.



Andras Vajday, Szarvas, 1907

Husle Violin

Najrozsirenejsi hudobny nastroj na Slo-
vensku. Husle sa skladaji z krku, hlavy
a korpusu. Ten pozostava z luboyv, vrch-
nej smrekovej a spodnej javorovej
dosky. Styri ¢revové alebo kovové
struny st ladené v kvintach g -d'-a'- e’.
Rozvoj a rozSirenie nastroja v hudobnej
kultire Slovenska umoZznila Siroka
zakladiia vyrobcov a opravarov husli -
husliarov. Husle si najdélezitejSim
nastrojom v slacikovych zoskupeniach,
ktoré vedie huslista-prednik.

The most widespread musical instru-

- ment across Slovakia. The violin con-

sists of a neck, a scroll and a body. The
front of the body is made from spruce
wood, the back is carved from maple.
Four gut or steel strings are tuned in
fifths g-d'-a'-e’. Great number of violin
makers and repairmen enabled deve-
lopment and extension of the instrument
in musical culture of Slovakia. Violin is
the most important instrument in folk
string bands led by a front violin player.




Ladislav Koblicek, Turi¢ky, 2003

Gajdica Chanter

Klarinetovy hudobny nastroj podobny
gajdici na gajdach. Vlastna gajdica ma
na pistale Sest prednych dierok a jednu
zadnu, palcovi. Na pistale je nasadena
bohato zdobena rohova ozvuénica. Pri
hre do tanca zastupovala gajdica fun-
kciu gajd so schopnost'ou interpretovat’
5-6 tonovy, bohato cifrovany rad. Vyroba
nastroja sa v poslednych troch desatro-
ciach rozsirila z povodia Torysy do ostat-
nych oblasti Slovenska.

Instrument of the clarinet type, similar to
the chanter of the bagpipe, with six front
fingerholes and one back thumb-hole.
The pipe ends in a decorated horn. The
instrument often substituted a bagpipe
in bands accompanying dances, with the
capability of playing 5-6 tones and a rich
virtuosity. During the last 30 years, ma-
nufacture of the instrument expanded
from the Torysa region to other regions
of Slovakia.




Peter Blaha, Banska Bystrica, 1987

Pohoniéi nim riadili pohyb zaprahu, pastieri
pohyb stada. Boli i signalnymi nastrojmi
a magickymi prostriedkami pastierskeho
roka. Podl'a velkosti a funkcie pozname dva
druhy bicov. Furmansky ma dlhi tenkd ric-
ku s bicom dlhym okolo 1 m. Pastiersky bi¢
ma polmetrovii micku s bicom dihym az 6 m.
Rukovéte tychto bicov boli predmetom
zdobenia vylievanim kovom, vyrezavanim ci
vybijanim.

Used by horse-drawn cart drivers to

control movement of the cart, and by
herdsmen or shepherds. Whips had also
signalling functions, and whip-cracking
took place in magical rituals of shep-
herds. There are two kinds of whips
according to their size and function. The
cart driver’s whip has a long thin handle
with the whip about 1 meter long. The
shepherd’s whip has half a meter long
handle with the whip up to 6 m. Handles
are decorated by carving, founded or
beaten metal.




Tibor Kobligek, Turicky, 1991

Strunovy nastroj stredovekych jokula-
torov a igricov, na ktorom hrac dosahuje
poZadovany ton pritlakom strin na
husfovom krku alebo pomocou klave-
sov. Funkciu slacika zastava koliesko,
ktoré hrac roztaca kl'ukou. Na Slovensku
pretrval nastroj do 19. storocia vo vyba-
ve zobrakov a potulnych muzikantov.
Sdacasna vyroba sa odvija od rekon-
Strukcie torza nastroja Tiborom Koblic-
kom.

String instrument of medieval jocular
roamers or friars. A note is made by
pressing against the strings on a violin
neck or by keys. A wheel is used instead
of the bow, it is turned by a crank-handle.
Until the 19" century, hurdy-gurdy was
an instrument of beggars and gleemenin
Slovakia. Nowadays, reconstruction of
the instrument is made by Tibor Kob-
licek.



FrantiSek Ciz, Zarnovica, 1955 (?)

Rapkac

Raichet Rattle

Rapotavy samoznejici nastroj. Zvuk
vydava otacanie vribkovaného kolieska
alebo valca, ktoré rozochvievaju dreve-
né jazycky. Jednoduchy konstrukény
princip umoznil stavbu réznych druhov
rapkacov: s jednym alebo viacerymi ja-
zyckami, rapkac s kfukou, rezonanénou
skrinou, farikovy rapkac, kostolny vezo-
vy rapkac. Vo vyrocnom zvykoslovi sa
pouzZival vo Velkonoénom tyZzdni. Na-
chadzame ho aj ako zvukovu zabavku
detiavo vybave honcov.

Snapping self-sounding instrument. The
sound is made by swinging round a cog-
wheel against wooden blades. Construc-
tion of the instrument was simple what
enabled creation of various kinds of rat-
tles: with a single blade or more ones,
with a handle, resonance cavity, then
wheelbarrow rattles or church tower rat-

- tles. These were used during the Holy

Week. Rattles were also used by hunters
or by children as a sound toy.



Jan Sanitrar, Sliac, 1971 (?)

Hudobny nastroj, ktory pozostava z pista-
lovej trubice a fiikacieho zariadenia. Zvuk
vznika stlaéenim vzduchu v pistalovej tru-
bici cez hranu alebo jednoplatkovy klari-
netovy ¢i dvojplatkovy hobojovity jazycek.
Velki skupinu z 55 druhov hranovych
pistal tvoria pistalky, ktorych najviditel-
nejsie tvaroslovné odliSnosti spocivaji
v poéte hmatovych otvorov. Tieto pévod-
ne sélové hudobné nastroje su predme-
tom bohatého ornamentalneho a figural-
neho zdobenia.

Solo instrument consisting of a tube
with fingerholes and a mouth-hole. The
sound is created by blowing a jet of air
through the mouth-hole or a reed of a
single clarinet type or a double oboe ty-
pe. This collection includes 55 kinds of
pipes differing in number of fingerholes.
They usually have rich ornamental or
figurative decoration.



Jan Stesko, Banska Bystrica, 1983

Drevena pomécka na podopieranie, osob-
ni ochranu, meranie, ale aj na pohananie,
zavracanie a chytanie zvierat. Palice plnili
aj rozne symbolicko - obradové, zvyko-
pravne a upomienkové funkcie. Orga-
nizovali rytmickii a obradovi Struktiru
obradov, v tanci tematicky spajali tanec-

" nikov ¢i manifestovali ich virtuozitu.

Valaské i obradné palice su éasto zaroven
i pistalami. Zvukové palice si ovesSané
plieskami, retiazkami i zvoncekmi.

Wooden aid for leaning, defence, measu-
ring as well as for herding or catching
animals. It also had symbolic and ritual
functions and served as a reminder.
Sticks set rhythmical structure of cere-
monies, and played a role in folk dances.
Shepherds” and ritual sticks are often
pipes, too. Ringing sticks are decorated
by small metal plates, chains or bells.




Neznama zvonolejarska dielfia, Slovensko, 1929

Samoznejlci signalny nastroj s primar-
nou funkciou pri chove hospodarskych
zvierat. Podl'a materialu pouzitého naich
zhotovenie su zvonce liate, plechové,
drevené a v suvenirovej tvorbe i kera-
mické. Ich vyrobu zabezpecovali zvono-
lejarske dielne, z ktorych je na Sloven-
sku najznamejSia jelSavska. Rozlicné
druhy zvoncov sa pouzivali v rozliénej
signalizaénej funkcii podla druhu pase-
nych zvierat a povahy ich spravania.

Self-sounding instrument with signal-
ling functions, carried by farming ani-
mals. Made of cast iron, brass, wood or
ceramics as a souvenir. Bells were pro-
duced in bell foundries, the most famous
one in Slovakia was located in the town
of JelSava. Different kinds of bells with
different signalling function were carried
by various grazing animals, depending
on their behaviour.



